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WHAT IS HAPPENING IN THE WORLD OF ART
;t bin .CCS Itll hf'll IlitO- -

Tins In r i. one ildc j. r

llllllls Hnls if years Ihe Worn n

hm c InVI "ted in t of Ihe capital stuck
- a gu iii nguri i ami Hi' mm hnVc
drawn I hill and Ihe ittv miv They
nr taken In ilh I'rOilll nllil cash. I .

I I'hltllRN, What chance Would he
hnie linl In get his name f the nepers
In HIA if it hadn't Im for Ihnl inn
kerjgr'i da iir iter or whoever ihe wb
br pupil f.,r hh mnjestlc 111 "It 7 Wl

dnifk even know iht ii.in"'. "Thi
e "Athens," nr n in.' other f.iti'

lntition 'f man geti the honor fur
the model' curvi. And iii" mmlel
k t only hi r .i !. nr whatever
the union role wei In Athene wo
n.

It lx imp these old ertleti did ii k I

dnii nf work i i their paragraph in
Father Tun - "Hlmi Who." Mill

tlirrc you an again. Work is the
ItMlrM f in in ih" w i Id 'f you
loie what you're dnlna nnd Ihej did.
eicry ninth"! s ...n nf em The wntn.in
whs n t inked whether ehe prrf erred
to he modl or sculptor,

"Hold i' i! i'i'-- i' you I'llo," was nil
tin' nrt r nvcrmitlon she could expect
from I'hldlaa

Wp have changed nil that. Woman
has imt only Inki n in making pictures
anil statues herself hul she im.hu
Uiefn hi heln her irei other things
t!..-- ntp .i -t now, T'ii' paintings and
gc VlVture n.iw nn exhibition ai Mac

Mti'a are In Ing iold to ralae Ihe cash
fur a suffrage march on n i liei It.
Progress rust in. in. fur bam ers nil I

bands. Vou liiw " face the muali
with a rheckh ok before you can
march behind

Tbp notable thing alioul those pie
ttii'M and bronien is their fro ,inm
fr m i he narrowness nftpn aeaoeloted
with propaganda They an' highly
individual: yei ihej tin n t ihrlek nl

a fh other ot ai iii' sp ctator. n is
easy tn place iii' majorlt) f idem, In
loin gtnatlnn, somewhere hom
lnit r tii. Tin cheerful, growing
green nf Allci Dcmlng's 'Wlltowa In
Spring" would light up nr wall;
Maud Mason's "Htlll Life" another.
Runs in a Hummer home on tii' At
lantii' cinrl KIIpm Ravenacroft'ii
"Brniw nil the llelahti Cortland. ire
gon." Would Hfford a fill cm
trast :n both geography and temper
Mure,

IJUtaldc ,.f I, ..ii''. i inne's prophecleit
of aubwny explnalon, there arc n
very radical dcmrturcs from ihe
eM' r method, Anne Ktelle Hire
tte the Intentl nal crudity nf me
nf the modern with Rood color rnv t

In her harae piece a1 ii in i'ii intereai
of chnrn 'ter In her cafe vketch, Anna
n Idthwaite I in "I. i n enough with
bfr own rceert is. it worth h.
to com parr the light transitional
aTreeu- - nf the H pieer air ady

Mntlone I with Ml doldthw ilte's
dark Hpani-- h Which makes
of th' I re a houiM a olid strut lure,
Whoa ,,v rlna may stripped .ft
hy the wieil hi Ihey in I

changed from with! Thi harac
ter Is live, I

A street er.iwrl might appear In he
the 111 st (lanes,, lit nf lubjectl, Itv
Miss Bernstein .i f the painting
reproduced mi this p.itfe thai sin wi n:
night after night i" rketch for :t
ami found many of mime perion
In the s.itti" characteristic oes.
Maybe they realised the needa nf the
artist, maybe' ihej rame i learn more
about suffrage nnd maybe they Jmt
came.

There are slighter thins carious
media, color engravings by Kdna
Boies HopkitU ' Wild Aster lisVeronica ami the ther . fahioned
flower thi! bloomed before uff:age
came tn Ii- budding il isoli Here tun
are the hoopsklrts nf the earlier

HAGUE PEACE

.lLcrt Bemord'i allegorical group
Peace r'i.lacc at The Hag ... I.

human llnwc- - im Ktln-- I I'mnmi r hi
ili.iwn her. tin tin other hand Mrs
laion' Improvlnatlon in clay an at
the moment.yri iheylejvi nu Itnprea

' n that doea noi imm pass f om
memory, Hhe aw thear rahmeii uni
dancer with her H.ifer tip ami the
in nl. is i hei r.

A for iiio hrontea, tin' buyer have
H"i iipi ii able in it s them Mm
W'l, Irian Held as ptirchaaed mi7'
Si udder fountain piece and Mr.
ii nrj Carte nl Allmny another hy
Kduh Paranna. There i a wide
viii'let) m alae and Intention irom the
in a u irnaedy little rhlld ami Rooae re
lief ii Mlaa Wriuhi nr the pen cock nf
hlanca win 10 the hla, iiemn head nf
iiir iiri'tnn Thinker i Ultra I'npoff
Multrr, lira re Moll ilohnnon hai
broimht tii, ' in tin luffrane path
here to thai everybody ran ee how
fierce in- - ha looked ail tin-s- o years
.mi how hnrfflle he is now,

if courae iiii dancer thesp women
know RU II ho in mike iiti- - mil
wantlna ihe Kberle "Bacchanale,"
the larae Luclu amup. the iiEnrr by
Sara Mom (treen and other that
mud a unique how last year. Ami
iiii:. look even better on a aecond
view.

if thee Itemi were not Rood nrti-llcall- )

diubilea inixn-- would take
Rome "f I hem for Ihe cauae'a ake.
As it is their nuallty nuaht tn draa
many dollar mil nf the noeketa of
collect or who don'i rare if women
tn Vet lii'l the Voir.

I 'nu t tay ai from the "Kriendi
if Vouna Artists" architectural ehow

at Mrs. Whitney's studio 11 Wesi
ICltthth street), because the subject
happen to he muuaoietim. it isn't

Ian gloomy as ii sounda. in fan there's
more than a hint nf huntor iii some
of the Inscription, One designer

' '

tsfi

"The Cobbler

gravely tt ered the ilphabel ai far
as ii would go "ii h ;s .ml.. Whether
he meant I n say thi I in death the
v. isest mn-- t re! urn I the a i: i'. or
t'eii death is sin Ii a m st ry every
oi mut ? ... nllt or himself, we
know not.

Another i rimed i

gateway nf Immortal dreama, Koine
Inset iptlons lie ill III ek, Tins com

Peace, which the French
...;tl k. ..i a : iiY.il u. aiiunn ouiciiia an a aumuius

net inn itavr tin- - colleges n great
chance mid Ihe) look i'. both in Nrw
Yuri, ami niiisiii" Naturally man)
nf iiir local en trie nrw from Itk'h-ner- s

in RPchlterte' offices, But this
ihr ihird nf the romiwtlilon nrranged
i, ihi- Krlends nf Voung Artists has
drawn results from a wider territory
th mi Hip niiirr tv reached, u has
taken lime to make the public Ufl
derstand lhai the society is natinnni
in character, it work should, grow
in importance , each year in relation
lo nil fields nf art

Thomas Hasting! has this In sny of
thr significance nf the competition so
far a II concemi his own prnf.'ssiiin

"There is no profession in this
country where education has madr

iurh remarkahte progress us m the
art nf architecture during the last ten
or nfttrn years, ami tin, character of

.thr general work caecuted throughout
the country how iiie froii nf thi
education. Thr srrairr facility with
which we i an obtain nf
ability- - men f education who arr
capable nf stud) further Illustrate
this truth, that ihe progress In Rtvhl- -

I tectural edut itlon is without parallel
in any other profession. The younger
eCucated men have had a great In

Ifluence upon the different imlversl- -

ties throughout the countr) In modify
Ing ami rehabilitating ihelr depart-
ments of architecture, s. that it now
liecomea possible to obtain almost a
thorough an education here a abroad.

"The natural conaequcncc of thin
educational uplift has been that there
have been eatnbllahed a numbei of
competition, such us this one nf tn..
friend "f Voung Artists, and the
generou prises and the spirit with
which this wnii. has been undertaken
by iimsc Interested are sure in meet
with gem rul approval among the

PAINTING TO BE SHOW N HERE

symDoli-iin-

draughtsmen

IS
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and His Wife." Early terra
At the Aimone Galleries.

younger men in our officea ami un
remit ie. ami siiii further stimulats
educational work."

The public has indicated n k'eti in-

terest in the work, attending In large
numhern, eapeclally on Tuesday eve
ii ng Main inquiries have been made
as tn ihe possibility if having certain
delgns carried out in this way mors
thin one young architect will have

riniiii la nn rl

111

it

Government will.il...: r .. . -
io coniriouiions lor war relief.

oppori nnii irs that may lend to the I

largest kind of a future.
The original of thr Madonna rcprn- - '

dllCed here it lo he Meen at III' I'ln.a
Ualletiea, n was sid at ChtiRtle's In
f'ls ami now n pari of the David
collection, At the Plan i a painting
of two men by Lorenzo Lotto, Ono of
the IttbJeCtRi the fine With n enp. Innks
a hit like (Jen. UlySOOS B, Qnitt. The
other look like HObtldy bUI himself, a
man of ronrpieni-- an, I pnwer nu
doubt in hi uwn day. He I o In- -

evltably baM thai lie eem to come
nf a trilie whieh nevrr had nny hair.
The lin k of ll Koem tn Imply snmr
flxnl trail nf character rather tlian a
mere physical Incident

A lute player by Mluuel March is
g rare example nf ttlta painter of
Spain. He is not easy In classify, hut ,

he i nearer t Uoya than tn tlreco,
A small OVal crucifixion sketch nn

copper by Van ike shows a suie nf
thi court painter not often In evl- -

deflce in his velvet vanities
Our early history speaks from the

portrait of Stephen Decatur, the Amer j

lean seaman, hy John Trumbull. .Now j

the satirical poet nr his day used tn'
make Trumbull thr target for gome
pretty cnars Jesting, parti) because
im deserved ' ami partly because ii
piii Would Just naturally react from
:!,,' big official kind nf pamtlng Jobs
Trumbull used tn tlo, Hut tins ie,-a-tu-

i unusually free from the formal
ism that marred so many of w po-
rtrait.

The old cobbler and Irs Wife are
Fgamplea "f an early tpc nf terra
cntta wnii, if tin y were made todny
the) Would l"' prettier nr uglier. Hut
tin- plain facts were Rood enough for
thi numeleaa modeller nf these limit's.
Tin- mn N by nn means a Hsnsl
0arhe. ll' evld ntl) knows more about!

A

cotta fcgures.

simes than he .im alsjUl poetry. Hut
even Ills ktlOWledgl ami skill are no
match fnr the hopeless leather ruin
in- - holds high hi his hand, perhaps to
daah it In disgust mi ths floor,

These figures produce a iinniis ef-

fect on the visum tn the Aimone
Oallerlea where they are surrounded
by sntlque furniture that came from
castles where a Cobbler would not feel
at home. Many "f the pieces, how
ever, are tint originals, hut frank re- -

ffX T:"vr:::csrvon cheat lmndefai b) a lock with
a secret spring v It isn't V- - ry likely
that the pureha p will trust his valu
able propert) t' that lock Hat he
might 'in worse K. r ii worka per
fert',y. Perhsps burglar that ould
walk right i hrough a Yal.- - lock might
lie wholly haffU'l by this ancient
pii7.z!e.

Mr Montross opened his first
autumn exhibltl n yesterday In his
irailern s at DftO Fifth avenue The
show will continue for three week

ln the same day the Knoedler exlii
bitton nf paintings snd iketche by

Aiffisi Philippe itoii w is opened on
the same Fifth avenue block a! Forty-sixt-

atreat.
The twentyslgth annual exhibition

of the Nrw Ymk Water Color Club
will he held hi th' gnller e f ihe
American Fine Arts Knclety, Slfi Weill
Fiftyseventh street, opening to the
public Saturday. November '. and
Closing Nnvembi r Tin' V'snderhllt
Qaller) win he opened during ihe same
partod fnr the exhibition "f Ihe Na-

tinnni Association nf Portm t Halntera.
Heretofore this gallery has noi been
open during the water color Show,

MUM Nessa Cohen announce her
fourth wrie of lecture promenades
through Ihe Altinnn collection at the
Motropoiitan Museum on Saturday
evenings. The course is designed f, r
the study, appreciation ami enjoyment
of ihe enure collection "f painting,
Sculpture ami porcelains The fgroup
of auditors win ie limited in number
so that ample opportunity will !" af-

forded f"r question ind discussion.
The subjects lire as follow: October
31. Kemhrandt and the other Dutch
misters. November 7. Italian. Flemish,
Clerman and Spanish paintings; Nn- -

vomber Mi sculpture, November Si.
Chinese pnrcclaln.

Keen If he has hecom an Bngltsh
man we can't help keeping up a
certain proprietary interest in every
thiim that relates in Henry James,
The BwrMngtOg Mfloarin has this

f an effigy of him:
'The portrait busl "f Mr Henry

James executed in marble hy Mr. iv
Derwent Wood, A. Ii. A and pur-
chased by the ('linnlrey bequest trus-
tees in i m 4 has now been placed in
room 21 of the Tate duller)' It
I n little difficult to discuss the physl
ognomy of a in .ni; author when

by sculpture without becom
inK tn" personal, Tim sculptor ma)
be sincerely felicitated on Ihe success
of what must have been an arduous
undertaking. In this case mi. rr
went Wood dlil noi haie tn satisfy
exacting relatives ami commonplace
art critics, imt the implncabls admlr
el of iiii author In two continents
it would ''e an exaggeration lo say
thai he has presented posterity with

..." ...-..- . nui n m i in nnicii ii may
I turn In plasili curiosity for viauaiiza -
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Meeting,"

Design by B. Hoyt for mausoleum.
competition for young artists at Mrs. Whitney's studio.

lion of a subtle psychologist, n t
without teas n regarded a the great
eat "f living writers In Rngltsh, ami
comparison with Mr. Hargent's mar
vellnus picture ;s utmost Inevltablt
The painter, however, probably had
the advantage "f some intimacy with
h.s sitter tint p asessed. at ail events
tn such a degrei by t!'. sculptor
Frankly. omethlng ha been miesed
in the marble Before the portrait
e,n a stranger would a. There
dear Henri James'; 'eforo the biial

First prize in

you Will sai "I- - thai Henry Jamea?"
The dignity, the almost Roman and
impel i ii dignit) if his model has been
rendered b) Mr. Derwenl Wood with
consclentl as si ruple. He has avoided
it nerallsal Ion and 111 temptation f
Improvisation wh h modern
thodox iculpture in succumbs,
Ths in 1st :,' w ill in- particularly
grateful thai lie sin,, Id hair sffaced
his own pi ts nnllty n his preaenta
Hon "f another's so iignlflcnnt and
o commanding, imt morely fnr the

present hut f r future generations.
"Vet II mast lie admitted that the

humor of ihe mobile m luth. the humor
and kindly cynicism lutein but obvi-
ous beneath ihe iiruvll) nf the living
mask, has proved t duslve fnr the
undoubted skill "f Derwenl Wood or
tiic medium m which we now see his
work. Perhaps tin; original ' lay nip.
plied thess absent an, i characteristic
factors; perhaps in bronse the specta-
tor could lUpply Ihem fr himself At
all events, oil paint fulfilled Its func-
tion in the circumstances mors easily
for Mr garget i than ihe marble for
Derwenl Wood. But If we fnruet an
ungenerous mntrust, unnecessary be
cause Mr, Hargent's Work is elsewhere,
the distinction and Rucces nf the
seulptor are easily appreciated, Morn-ove- r.

surrounded in room SS by ever)
conceivable folly ,r the chantrey
trustees, you feel that fnr once they
fulfilled ihelr duties ami thai if rhs
t.'rown I'rlnrs did land on the em
bankment outside that rmlHinkmsnt
which, according t" Hen joltsnn. 'so
illd lake our .lames' dps Is Hie only
object In the rooms it' w um requlsi- -

Hon for Imperial collections at
And if .I th. east end

nf room 28 i nil fiance hack at the
Silhouette "f Ihe hast I Which I then
looking away from you) you will de-
tect in the contour "f ih.. slightly
bowed head omethlng delightfully In-

timate ami nihil) fain liar."
rimnthy Cole thus describes his newtwnlt

engravim if th' Helm Thomas
poriraii u I'll Rldeni w .is, hi. iiNued by
ll 'ge 11 i i Flfllt avenuo!

"ll W n-- i in III' month "f Miv
ID1&, dm i he ' m lleinenl nf i he
l.iisitatiia outrage that I'r Idem Wil-

li!Son till ami) his seel ry, Mr,
Tumulty, conveyed Mr ,, e h.s
pleasure gt havlnt c his
imrirall from Ihe I'm ing hi s gey
mour Thorn is Hi t In: Ills line of 111"

chiei iipiorutluns "f hi ' nrr, dor ,.f
White 1 lien ii'inn went

(l) Washliigiou and to ihe Prealdenfa

'The Suffrage by Theresa F. Bernstein.
At the Macbeth Galleries.

imuse. where i was accorded every
facility for making i iihotngraph of
the picture, lakinir it Into the lireen
Room fnr i hi purpose, where the light

excellent I learned that the
President prefers this likeness, which
wis pi, nte, i ,n 1812, to '!! other por-tru- it

extunt of him. ami John Bur
rough, referring to tin engraving,
sas. i is still the real man win. is
now guiding u ro kiltulty through
ih se oubh some times.'

"Wl n I h "I fltiisin the engraving

'Madonna,"
At the Pla'a

. Iiii . w il I lelel
ence a iginu 111' I'I, -- I, I, III
siuned i uuiir of proof foi me. nu
0( Ihe iieioalied n II h the Memom-ou- r

h ilia f American Acadenn if

Arts nal Uetters. uf which Ihe i 'real-- s

denl an honorurs member, und Ihe
nila i - in the posaagslon t Mr.
Mm, who is a I'rlneeton man like
the President i engraved In fuc
simile an example f enoli nf iheas
RiitogrnphR ami affixed one t" eucli
grtlsl Impression

"The liglil plays equally over the en
tent of the sanvus, foeusalng naturull)

Upon the head, though tml nndnly ae-- I

it. as In the canvases nf
an earlier form "f art. ll is tin- por-
trait nf the whole Individual. Not the
hast important palt nf a portrait at''
the hands, ami in tills Instance they
may readll) he discovered tn h those
nf it man nf nerve, delicate and sum-mi-

with velna standing out in high
relief, agreeing with the alert erect
and virile poae nf the bod) from which
nil Miperrlous tissue - purged awa)
liy liis well known vlgoroua exercise

IB

by Correggio.
Art Galleries

ii the open, ah h IUI i in- snlen
ii lit iireseniutlt n I'I' i man, wherein
nuts ho seen the Mi ns sanu In coi -

pore mi in
"in coloring tii' artist has sough!

tn give the time of ihe elenr kilvery
light fif liny, In this he aVOWS Ills l"
leglance to Velusiiies Kew colors are
useil ami they are slintlle and bur.
mnnlous, lielng compused uf ncutrnl
rich browns and warm gruyu The
Iteud owcn much nf its ilimiugnbihed
effect lo iis luumiiiR Rguluai ihu lame

I itiilel nince of Ihn bnckgrouiul, u'hich
Its w.i:m brownish lone, ihioltly

painted and Intercepted in i gmj pi
laater, The texture of this blank imc
in ,ts dexterous manipulation ff ti
ami enhances the masterful hiilidllni
of the fare and h.lil. i he Sllbtll m0tl
etllng of the face and hands in; kei
veritable masterpiece The Rem rul
eray tnne yet forceful light l l is
nf th' ensemldi lends Itaetf Hull siily
tn a black ami whit' traiialnl n "

The Hurgent portrait i lleiirr
James referred tn hy the Kiircl 'ii
Writer Is now at Pan Frnnciwo . i - - j r

l'tltiell poitlteit it nut to all inlet i. wsr
ami had a f w Words tn U' of
pit CI S lo the same painter N ll

he talked Unit ins i, hi friend w
also

"These pa t s Mr , until
"were chosen b) rMrgenl himself Titer
ate th, flowei nf Margeut, from th
w alls of Ins own Btlldto Here - I hi

picture which brought fame to bin m

a hound the Maditma (liitttrin lien
Is the Henri' .lame nf a year ot
ngo tlie one. you rememlier thi smi
slashed hy the Ruffrngeites

Look now at these Whlstlerr With

thr marvellous Mr. Huth In th
of this wall and with l lie font whip

jderful pictures louneil b) i"haile L
I freer, wlh mail)1 CXUUlaite sniallei
lines as (he centre nf the opisMltl
wall, this room contains the ipnno1
since nf Whlatler Htartlng from I tint

little thing In Ihe corner win -

Itiie Influence f hla relation win
i 'in i rl iet ami going on to Hies ' it

major works In ins own abn
manner, the whole priiureai

and development of Whistlet
studied in these room ihe Wl - ml
paint anil the no less Wondei'f W l

tier 'f black and while

NOTEWORTHY
ANNOUNCEMENT

Durinji 115 THE SI N h is

published a greater amount
of ART advertigintt than anj
other newspaper extant anil
of superior quality besltles,

The largest ART adver-
tiser in the world has used
during the past quarter of ii

century more space in Mil
si than in "".v ther
newspaper.

During 91JM(i I III M V

will conitnue to Jive amp"
attention to all mailers of

Foreign and meriian n.
in the Morning. KveillnJ
and Sunday Edition.

'WHAT IS HAPPh'SI'G
IS THE WORLD OF ART"
appears regularly in Ihil
NRW wrtinn nl Iht 1 V- -

DA Y Edition, occupy inn tlx
only Ol TSIIH. pai when
adrertiHementx uill he ad-

mitted.
Advertising copy for thi- - Sun
day Art page should hi
Sun Ruilrilns bv noon if
days.
ii i,i a nroui a ri

by NtM)

Kale per line, .j t'eni -

aertion acnte nit'iisiii'i

Autumn Exhibition
October 2nd tn 23d

MONTROSS GALLERIES
550 Fifth Avenue above 15th St.

NEW YORK UNIVERSI IT
ART COURSES

IN I. l I I IIII - HI
l ll I I l ll I -- I

"Hi-- ii . ,f i.i illnian I'ii'i
"lliiiiern n" Hint ft I rl i
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